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o B S TE R R·E ICH I S C H E 
~GIT ARRE=ZEITSCHRIFT 
AUSTRIAN GUlT AR REVIEW I ENGLISH EDITION 

August 1930 

T 0 our Readers 

For the nrst time, the O. G. Z. appears to its esteemed readers in 
an altogether new guise. The keen interest with which its successive 
issues have met on the part of subscribers in musical circ1es al1 the 
world over, has encoUfaged us to ren der contact with the friends 
of guitar music in distant countries more intimate by publishing our. 
periodical in ~nglish. From America in particular we have received 
mud! encouragement and approbation, whid! we hope to meet . by 
this extens io n o f our enterprise. This would not have been possible, 
however, without the liberal assistance of a generous devotee of 
the guitar. On the occasion of a visit to Austria, Mr. George 

' Krick of Philadelphia, inspired by the noblest idealism, very amiably 
placed a sum of money at the disposal of OUf Review, whid! gift 
we believe we shal1 be best employing in the spirit of its donor 
by thus making our news and articles accessible to thousands of 
his country men. Ir is not only a duty but a heartfelt desire whid! 
prornts us to express to hirn in these columns our sincerest gratitude 
in our own name and in that of al1 English:speaking friends of 
the guitar, for this exemplary instance of the active promotion of art· 

We trust that the success whid! has hintherto attended the Osterr. 
G. Z. wi ll likewise a ttend the Austrian Guitar Review and assure 
OUf readers that we shal1 continue in future to maintain the level 
o f this recognised musical periodical and do OUf utrriost to comply 
with the desires and suggestions expressed by OUf readers. 

The Editor 
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It is .ab'o'u.t four yea rs ago .that the Guitar fashion, He taught, am6ng .others, the ' Duke 
reentered the London musical ~orld as a solo ,of York, Lord Arran · and Lady Chosterfield, 
instrume;,tThe Recital given by Sen~'r.A·ndres·' . Corbetta ' is the auth~r of, ' at ' le;st, " two 
Sego\'ia at the Aeolian Ha ll In Decembe~ works, -on the Guitar, copies ,of which are 
1926; , may-' be " saiil . to mark the begi;"ning " e'xtnnt at the' British ' Museu'rtl, -One, publifned 
of its revival in Engl ~ nd, in Milan du ring 1643, contains, besides the 

The hi s tory of thc Guitar in this country is author's portrait, several dance tunes, The ' 
very ' curious and n o ' other instrument ~ othe~ , which is of considerable ' intere'st fo~ 
exeept, perhaps, the Lute -:- ' has passcd the ' English history of the Guitar, was 
through so rnany vicissittides, It would be publi~lied 'in the Freneh hmguage at Paris 1671 
impossible to ,state definitely the date on and bears the quaint title: "'fhe Royal Guitar, 
whieh it entered England, but Dr, Burney in ' dedi eated to the King of Great Britain, 
his History of Music, mentions that, i~ the composed by Francisque Corb~tt." -It contains 
16th and 17th Century Hit was a n -indi spen- .numerous solo 'pieces, inc.ludin'g PreludesJ 

s abl e _~djunc_t ,to every Lady's boudoir", Cora~ts, ' Gavottes, - Menuets, Sarabands, 
Furtherm ore, a Guitar whieh belonged to Gigues, ete, Some ' of ' the , compositions have 
Davi~ Rizzi, the foreign secretary of Mary, a peculiar political interest , .one 'being written 
Queen of Seots, is still on view at the ,Royal on the imp.risonmcnt oI' the ' Duke of Bueking­
College oI' Musie Museum at S~uth Kensi'ng- harn, ~nother on the death' of "the Duke of 
ton, No doubt Rizzi, who origi;'ally . joined Gloueester, whilst '''a third is dedieated to the 
Queen Mary's Court as Bass Singer, aceom- Dukeof Monmouth" , 
panied hirns elf on this instrumeht, The Guitar in England, seems to have gone 
. Soon after Rizzi's death in 1566, the Guitar,- out of f~shion aga in soon , after Corbetta'. 

,~hieh hitherto had foul' stringsonly, re'eeived death in: Paris, 1681. Whereas .broad interest 
through the addition of a fiftil string a ' con-\'i>a~ 'sÜll maintaiiled and, through'the additi~n 

" side,rable i~pulse, as ,.its pote-n.tialities were ' of 'a s ixth , string, the :' instrum.ent bec~~e as -. 
·vastly ine'r eased, Whereas until then it had ' we now know it, there "ppears to be very 
been generally an' acco~panying in stru~ent, little known about iis ',!ilaying here, 
used either by the people (as in Spain) . or At the beginning of last Century however, 
by polite 's'ociety ' (in ' Eligland " and ' Scotland) London Soeiety flocked to hear Mauro Giu­
it now beg'an to supe rsede; toa 'very, hrge liani, the Italian, and Fernando Sor, the great 
extent, the '~ Lute (or its equivalent in Spain,; Sparlish virtuoso and composer for the Guitar, 
the Vihuelri «de, mano) •. , There arose all over whos'; influenee on modern playing is now an 
Europe, a multitude of ,mu~icians who . wrote · ~ckn'owledged fact, It wotildappear that 
innumerable pieces for the'five stringedGtiitar, ' -C;iuliani 'was the rn'ore successful, although , 
. The grea:te;;t ~f aÜ -ace~;ding ' to . ' ~ o~: ' Gebrge Hogarth in his book' on the Philhar: 
temporary a ccourits - ' was"'Fra'ne;sco __ Cor-.· ' monlc Soeiety, considers that the teehnique 
betta, im . It~liari " whci; after ';h3viiig - .': held 'af . Sor: has neverb'een equalled, A proof 
pos,itions . at the ' Courts 'of Spain and F~anee ',of the Italian's popularity is shown by . the 
(he was Chamber Musiciän to Louis XIV) fact that, a monthly maga'zine eritirely devoted . 
carne to ~ England and ,wasapPointed , by • . to -the · Guitar, was 'called "The Giuliad", 
Charles n 'ai the Queen's ' Guitai-ist, 'He ',va5 ', Airiöng the musi cal: supplements issued with 
a grea ffavo~i-ite at Court' and thejn;tr-uJ.~nt; this Review (it firstapp eared in-.'January 1833) 
whieh ' he p1aye,d nuisterly, ' be~ame Society's ' wer~ ' Guitar eompositions" of Giuliani, 
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Horetzky, Legnani, etc;, '\vho, at the time, 
incJuded London in the,r European concert 
tours. 
,A host of other foreign .virtuosi 'visited 

London during the first half of last Century, 
incJuding the , ' Russians, ' Szokolowski and 
Makaroff, the Viennes~ Leonhard Schulz, who 
"vas introduced to, _ the La'ndon concert public 
by th~ famous pianist Moscheies, Schulz 
remained in this country and established 
hirnself as a teacher 01 the Guitar, Another 
virtuoso who ' afterwards taught in this country 

,was Luigi Regondi,who first performed at 
theage oJ eight" ' " 

" Whereas, ' hitherto, London had been a 
' centre oi attraction ' for foreign players 01 

" reno~n, there nQW, arose a number of English 
-Guitarists. Among these '\vere Miss Pelzer 
(afterwards Mrs, Sidney Pratten) who, 
although born In Germany came to this 
'country in very early childhood and appeared 
on the conce~t platform belore she had 
attailled the age 01 tcn, She enjoyed the 
patrollage 01 Royalty and gave numerous 
con.certs at which shc played some of her 
Qwn " co~positions . . The outst8f).ding , figurc 
amOllg the Eriglish players was ErnestShalld, 
whose cleath took pi ace in 1924" He was 
probably better known by' the older genera-

' ti~n as Va riete -Artiste (he 'did n:ot, howc~erJ 
use his Guitar on the rVlusic H~ll Stage) ' but 

. ArnoldDolmelscn 
the _"founder ' of the- Haslt'mcrc ' (En~l~n'd) FCSlival' 
gf -.Cha~p;r - Music, ,,will ' during- ',thc mondi cf 

.. :c,,' <' ~ugus!:" '19~Ö givc -samc_, p-ei-forma~es ' ,of' .valuablc 
. : : --;~:,~;<:_;ri~#~' Df,t_h~ ,XVI th ~nd XVILt~" ccnturics, pfayed 
'?, /:t~;':Oh :,histöClcaI histrumeqts:" . ' ~ , 
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those who met hirn in private life t';stily to 
hisbeing a devoted lover 01 his instrument. 
This is borne ' out by the fact tliat he wrote 
several hundr~d composition~ - . induding a 
concerto for GuitaT and Piano - showing " a ­
considerable general musical _ knowledge and, 
especially, a thorough acquaintance with thc 
technique oI the 'Guitar, A' number 01 his 
shorter pieces were published by Schott & Co. 

lt is not possible to _mention all the "ther 
English players, most 01 whom belong to ' t'!,e ' 
older school wllose tecllnique is based on the 
tca chings and methods of ' Giulian{, Rcgondi , 
etc. 

As a concert p'la~form instrument the Guitar 
had- aga in fallen in desuetude, and was mainly 
pl'actised by a lew amateurs as a means for 
accompanying baUads at informal drawing-
l'oom receptions. This state of clecaclencc, 
which in England lasted fra m about the 
llliddie 01 last Century until three years aga, 
was - tho~gh perliapsto a iess cxtent 
pretty general in a11 Eurupean countries. Even 
in Spain it . had almost entirely co me to 
be lookcd upan as an instrument ,suitable only 
for the populaee, 

At the turn of the Century, there . appeared 
some sligl~t signs of an impending' re.vival. 
They ca me f~om Spain where . th6 techniciuc 

. un-dcrwent ' a colos~a'l change, and 'in 1912 a 
reeita'l was given 'in Landon, by Serior Emilio 

, " 
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Pujol, a1 wh ich some modern Spanish com­
positions w ere played, including one or two 
of Francisco Tarrega, a Catalan, of whom it 
can safely be said that he 'revolutioriiied the 
art of Guitar-playing and wäs the moving 
spirit of the renaiss~nce. However, the \Va~' 

intervened and matters w ere left in abeyancc", 
After Sr, S egovia's first r ecital ill 1926 

which, as will be remembered' from the Press 
notices at the time, cau~ed a 'grea{ sensation 
in the English musical, world" , the outlook 
changed completely, Those 'few who, after 
the War had , "taken utJ" the' Guitar ' as , a 
recreatiQ~) realizing the . va.~ t interpretative 
pa"ssibilties of this most" diffiCult ins trument, 
of which Berlioz - hirnself a good player­
wrote in his Trea tise of , Ins"trumenta tion that 

Louis 
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it was "a small orchestra", . went back tö 
study the new technique , The hearty support 
given by the concertgoing public to the various 
recitals of Llobet, Pujol, Sainz de la Mazza 
and Segovia, which have taken place during 
the last three years, should be of great 
encouragement to the English Guitar s tudents , 
and it is to be hoped, that, ere long, one 
or to af least of them may step on to the 
concert-pla tform, 

It would appear that the present , r e vival is 
I,ikely to last, as, owing to the improved 
cons truction" grc'ater , quality a'nd 'volume of 
so~nd , t~e i~strument is deemed . by . serious 
mod ern composers a ' s Ultable medium ior th~ 
interpretation of their music. 

0. C. Cabot 

Götz 
<1822-1905) • 

On June 9 th it wgs just 25 years s inee bega n to study S chubert und Mendelssohn and 
the Imperial Councillor and forest overseer to work " out with the help of the piano his 
Louis Götz died at ' Innsbruck (Tyrol) at the ri ch chords for all k eys together, A, few 
age of 83, In hirn we lost , one of ' the most yea rs la'ter, we find the energetie young 
fer vent devotees oI OUt;' ins trumcnt,_ a man forestry official practis ing not only th e guitar: 
w ho evcn at an advanced age contimied to alone out als o accompanime~ts to singing in 
make energetic propaganda by word and deecl connection with the flute, the violin, " nd the 
for the cult cif guitar music, He ,was from cello, Once, indeed, in honour of God and for 
first ,'to last .. a, fighter .. an~ , nßver .. was"he .. better '" the-, di vers ion of the pious, he rc cruited his. 
characterised than in an 'article he con'tributcd guitar to : take the place of a striking church-
to a Vienna newspaper in .. the year t'904 .. , orga n , Subsequently he paid increased atten-

Initiated -.. , by, his ' brother August" a tion to church mus ic and practised choral 
pronounced virtuoso, into the , secrets of , the effects with the loca l choir ladies, or at any 
guitap, Götz h~d while ,stili , a studentop- rate ""ith the younger ones, 
portunity ,:to'prove thepractlcal adaptability That was at' the height of his musica l 
of this ', instrument , in , the , litt le chamber , career, when he frequently had occasion to 
orehestra ,!>e .lure! founded' together withsome play ,: in the prese nce of that great patror> 

'lriends of. hi~, ,_Tr,';e,he had ' at thatdil1].e, of ,all art, K ing Louis Ir. of Bava ria , After 
no .. ide. " of ',lohe, ruH , be'luty ,of modulation his , r etirement from public life, h e was lonl'l 
of ",hich :the gUitar,,.(scapable, and it was ,hesieged by those who were anxious to have 
only whena;' pld ,Viennese 'guitar_player ~f hini' as their te" che~, Beiag fully c,onvinced 
the nam~ ~f St hulz, who, ',had ' spent many , of " lohe adaptability of thc guitar, GÖtz not 
years of ,his lif~ :in Enplan4" ,drew his.tten~ " ,only i cl;ampion ed its use as • solo instru- ' 
tion to these possibilities ' , in , 1844,.: ,that "he "' , ment, aud 'as an accompaniment to song, but. 
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Louis Götz and his Pupil [akob Orliier 

<Photographed in 1900) 



6 

also advo~a~ed. i~s employmen~ in chamber of gui~ar ~rios and gui~ar quar~ets. Indecd, 
music, in dt(os, tr;ios, and _.quartettes. it was the qu'int-bass guitar that rendered 

Among ' th~se" who , ~ere once his pupils possible the musical . promotion of the use 
we may mention: .. Gilbert Heidegger, the . 01. guita'rs alone in cha~ber music and thus 
painter, Univ"rsity ., Pr'ofessor Dr. A, Lieber, opened up for -the .guitar the treasures of 
Prof"essor "R ... von -Feder, Hans Auer, the ·classic C9mpo'sition für ch'J.mber orchestras . 
opera singer, and Götz'sfavourite pupil Jakob Though the' present. generation may ha ve 
Ortner, . Professor .. tthe Federa! Academy forgotten Götz as a musician and a composer, 
of Musie ·, ·and Representative Art in Vienna. the· qiiint,bass guitar keeps his name alive 

It' was Götz who ' in 1890 had the first and his memory green, 
quint-bass guit.är coristru'cted .ac·c6rdio"g tn " hi~ Ta m.~i ' his pupil, Götz · was more than a 
indieations : by ' .OHo · Body at Innsbruek. It teaeher; he was a sineere and upright man 
was onlY. q.ilite · recentiy timt this instru~erit. :·al\d,a' truly 'f~therly ' friend, 
came tobe recog_ni~~.d as anexccllent merriber i",:' ' ''. ' .. jakob Orfner 

'-.. 
" 

International Congress ." an<1:"Exhibhionofthe 
1lGuitar änd LuteFriends" in'Vienna 

. " ,' ,,', 

. .,;" , "',' 
.... ,By Ma~ 'Dane«,Vienna , 

.. 
Even lhöse, wl~~:;" h'a've :.'üp . to HOW 'ke~t . There is' ' so~eÜ\;ng: el5e which. the publi, 

aloof frOIn the G'ti~fa~, " or' .· : th~ ' .ev~n :. · nloi,c" ~~tion '·:".oI ~ SlUr.':,;!iIagazin in three languages, 
lüstorie Lüte will ::.r{nd , the lri"tel:~st for th ese 'places befare <>ur. mi'nds: i t is a 'mental export 
instruments . , sp·re~ ,~:li~ig···_:f~s~;· .:·proye9. ' - '· by ' " ~hc Tram- . AusÜla,<f~~m \ l ien na , ·the o ld hom e 
circumstance .~~th~t . :·~~h.~ .<~ : Oesterr'~ichi.sc,he~ Zeit~ of~' ~u~ ica l 'refinenle~t, trying to' make frie~ds 
schrift für Git:rrre 'und Laut.e'~ ·\" ill be published all overthe : \vorld, hot only in our ' o"'n linc, 
in Spani;Ji "!ind E~gfiih ·to. the same . exteiit 'as the , ~rt" o,I'Glütar,playing; but also for our 
it wa,s ~i' __ ':l,~i~.sh~(L ·: u·P. "'tp <" nd.!\, ~-in . 'G,eI;lluln . . courib~Y. ~a~_9- :ÜÜt 'to\vn. 
Therefor~, ~9ur ·'.in·s'trü.~,ent ,cantlot pe."' regard,ed It is , a qu.ite jJc'culiarand singular . thing; 
as a mer~ ' h68by foi" idte ho~rs, or,only an . fricnds . of th e Gui tar jn all the world are 
agreea~l ~!~~:PA~'i(~~j< .äS.· · iso . :largely .: p~es~~ed; . fri ends amongst themsel ves, they know .each 
there mu's't:liesoriiething moie 'in ti]ls instru- 6th';r, ' theyunderstand each othel' through 
ment, .aHh;;'ugli pe9~le ha~e _ oft~n ' heenJoündha,'ing ·thc 'same ideal a nd · .peak to ca eh 
incu"ned [ta ".: d~n.y.· ~. its ~ higl~cr ' ·.musica1 :m'erit; o~~1Ci' thro'~lgh ' this' magaz ine . 

• > ; . • • \ • • , ' . " . . - , ' . _. < • 

if sU'ch i;ln: _.' ·~~t~r~st .. ·.is.: ~r~)\~s~d . at ·'-·h q~e .. and It i's quitt.:: a "-natural consequence that thc 
abroad t~af., i. p·Fo!e~siphal magaiinelikcours,publieati~n of thc O~. G. Z. 'in three languages 
is able to" sp:~e'-d' beyohd ' OU1' narrow border • . will makc all those in terested in Guitar Mus ic, 
and fi~cfJ- /I~~'der's':' 'ac~o~s ' Ru~~'ia ~'s: 'far< as ' . wish 'tb , g~t4 persoriall)' : aql:l~intedJ. a.nd to havE: 
Japan i~ ' tli~ :'E~~t. .,~·~d i~ ' North .as w~lJ ,as o a,nopportunity for a persona l . exchange o[ 
SouthA?'e~i~a ',i~ ' the:: Wes.t: . . . . ., I/ 'jdeas: . . .. . 

But .we"·l \-vh'ö"·M'ork ·'"for : . .it, know. what :is . ln .consequence of ,'the ·exte.nsive c~lrrespon-
b~hind it~: ~· ·mov~~etJ.tb~sed on deepIIlotivesclehce ' with our feiends in, the. eountry, 
ofa muS1cäl'":'aiiit'ä~esthetiF niiture, ' the resur:in Germany , arid , " ährciäd"-, ,, · 'the plan 
rection of an ihstrumellt with .ananej,ent .. t1'a- .for. the .. First . International Congress of 
dition; the conquesfof the modern 'con6epHon' Guihirand Lute-Friends in Vienna 'was eon' 
of music for and through the guitur. c'eived, It will take place next year during 

: \: 
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the lJMusic Festival W eek" in Vienn<;t. This 
,time w as chosen becaus~ this llMusic Festival 
W eek" brings a, lot of musie fri ends to Vienna, 
who expect to find here recreation and 
stimulation, and 'who find it through the 
medium of good music. Without doubt our 
Congress will not only bring our professional 
fri ends to Vienna, but also those who have 
not · yet came to know and a ppreci~ te our 
mode'rn artistic Guitar mus ie, and wIta w ill 
certainly 'take : ehe opportunity to come (0 

know our en'deavo'~rs and our "vork in thc 
untra~sformed interpretation on ly a personal 
·hand ~can render . 
.... ', Thc program 'of thi s 'Congress is so set 
. u'p' that it .gives a co mpreh ens ive view oI thc 
o evelopment of artistical Guita r -piaying, be­
ginning with the c1assical period up to the 
present, not only äs regards V ienria, but also 
the lead ing Spanis h Guitarists . 

Also the ar t of playing on the his tori -
cal Lutc, to w hich of ta te renewed in tercs t 
has been extended, w ill not be forgolten . 

The first evening will be' dedieated to gree t 
the guests and a , ' Iecture w ill be d elivered 
on the prescnt state and aim s of modern 
Guitarists . There w ill als o be an oP PoJ'tunity 
for free d ebate on actual topics. 

The Farno~s ltalian Guitar Virtuosa 
Theresa ' de Rogalis 
cf Caire,. Egypt. 

Teaehers of the instrument w ill be able 
to discuss profess ional subjects as f. i. : Metho­
di e o f instr'uct io Il, technical skill, and touch etc . 

Two fur ther even ings w ill be devoted to 
performances on thc Gu.itar showing it in 
its various applica tion. There will be reci­
tals of folksongs, modern songs, Solo-Guitar 
(works of foreign and horn e composers) 
Chamber music (Guitar Iri o a nd Guitar with 
differen t instrume'nts) a nd ,the historiea l lu te 
will no t 'be forgotten . A n ex hibi tion oI ancien t 
and 1 modern instrum ents, recommendable 
exercises and gu itar literature will be held 
during this festiva l week . , 

The orga nisation oI this . Congress· w ill bc 
ca rried through by the Oe . G . Z. under die 
proteetorship of Professo r Orlne r, The autho­
ritics a nd thc management oI th is fes ti va l 
weck have alrcady expresse their intercst anel 
promised their assista ncc . 

T he Vien nesc wi ll be only too happy to 
we!come th~ir fr iends here a nd they will da 
their bes t to hclp and g uide their guests . 

\ Ve only hope and request , that our 
invitation w ill be followed and that sugge­
stions a nd proposa ls w ill come in regardi ng 
arrangement, so that thcy may receive duc 
consid eration . A happy "au reyair", 
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Pelemics fer Guitarists 
The Dilemma of Tones 

Far nothing have so many defi~litio~s been 
. put forward as for uridefinable things, say" 
Beequer. 

It am not aware whether the eminent poet, 
in his anxiety to ~ind a satisftlctory definition 
of sound, has ever had the unhappy idea to 
have a look at any of those books whieh are 
meant to enrich the knowledge of eager musi ­
dans. 

If so, he mllst· on closing the book have 
faund himself corroborated in his wise in-
ferenee by the void it must inevitribly have 
created "in his mind . 

These books have a ·highly learned way 01 
explaining that sound is lIsomething" which 
is brought forth by the oseillations of a body 
in an elastic medium, through which it conti-
·nues in . the form of waves, and "that its 
colour, stren·gth, und number" of oscillations 
a re extremely varied. Obviously a ll this must 
be ~o, hut there is something "moreH in . eo n-
nection with aur conscious sensibility, which 
is not mentioned in the dry scientific 
definition. ·A "something". of a different 
nature, \vhi ch ranges "from what is quite 
insignificant to what is most important far 
the human mind. A })something« which the 
mind is · ahle to turn into an immaterial 
element of ·a i,~orideHul arid ·fanü;stie world, 
a "somet.hii)g" .-which of itself .· is able to 
s trengthen the · :soul as a ray of sunshine 
strengtheh~ ., th'e : body. 

. The. faeulty ,of 'hearing, whieh is the pro­
.perty öf . every ·. human being,· subjects the 
tone . to . such an "amplitude of estimates as 
there are different physieal and mental 
natüres atnong : thosc "V ha hear it. Jlearing 
.trlear{s cöneeIit~atirig · our entire sensihility 
.upon· the .ongans aeeessibletosound . . Aeeord­
~ng , . to t"errip.erament, educatian, and. per-
'ception; ihrs sensebnity is different in praeH­
lOally· each indi~idua1. 
t..:A, riJ1rmal . h:earerperceives not · on1y.~ _the 

. .... ! . .. 

tone but at the same time its timbre (or its 
"colour", as Helmholtz ~alls it) and connects 
its height, intensity, and duration to make 
up a uniform total impression . To the tone, 
timbre is what the scent is to the flov\ler . . ' 
the form to the body, or tne eharaeter to 
the soul. 

We rieed· but regard the importanee which 
.uppertains, especially in an orchestra, to each 
instrumental group and to that of eaeh sepa­
rate tone-timbre. In the harmonie entirety, 
each group represents a special element, which 
may -be sub-divided into as many tonal indivi-
dualities as therc are types .of instruments 
in the group. 

None of these types eombines such a 
wealth 01 timbre as da the instrument with 
plueked strings, a fa ct that is explained by 
the d~versity of forms, sizes, thickness, and 
preparation of th~ strings, and thc mann er 
of . playing. 

Tonality, the most essential thing about a, 
ton~, is !iable to classifica tionj it ~an be 
good or bad , better or worse, according to 
its estimation in the eritieal feeling 01 the 
judge. Sinee this estimation depends on the 
s ensibility of the ear, the · suseeptbility, th~ 

aecessibility to suggestive influenees, the 
musical and mental edueation , the force of 
habit, the prejudiees and other qualities 01 
the judge, as also on a hast of other things, 
the classilication of tones is infinitely variable. 

Nevertheless, there is within these in_de­
finite limits aprevalent estimation whieh 

.. claims to bc rega rded in an absolute sense. 
[t is the outeome 01 aesthehes which have 
.been gradually established through the per­

. eeptible ·influenee of the best sehools and 
artist" of all times and · civilisations. 

'rhisspirit prevailed in the training pf 
roiees such as those of Jennny Lind, Melba, 

Gayarre, Patti, and Carusb. It has e~tablished 
the .farne of the Stradivarius, Gu?nerius, 

.. 
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and Amati in regard to violin instruments, the 
Beehstein, Pleyel, Erard , Stein way among 
pianos, the Pajes, Beneditt, Altamira, Torres 
among the older guitars, and is the same spirit 
by whieh every musidan , seeks to get the in­
dividual timbre out of an instrument. 

Of all ins truments whieh ever existed and 
ever will exist, there is probably none that 
ha s given its devotees more material for dis-
cussion than has the guitar. 

The guitar ea n be p layed in two ways, 
with or without the use of the finger-nails. 
The respeeti ve timbre is very different and as 
it is imposs ible for the same set 0,1 fingers to 
exerdse both methods at onee , the gnitar­
player mus t d eeide 'in favo ur of the one or 
the other. There li es the problem. Which 
method is to be preferred ? 

Tbis dilemma has long caused passionate 
discussion. For guitarists it is just as im-
portant a question of dogma as is a problem 
of belief for a moralist. The ae s thetie opinion 
of each partisan reflects his personal nature. 

'Every preference requires an attitude di s -
tinct.ive from the rest and fin ally leads t o 
diametrica lly opposed positions. 

In his )J Apothegmi Laconici" J P lu tarch dc-

clares that the tone of astring sounded with 
the finger is considerably more agreeable to 
the ear than that called forth witll the aid 
of a plectrum. 

In the Middle Ages a marked preference 
w as shown for such string instruments as 
were played either with the bow or with the 
finger. The Arehpriest de Hita d esignated 
the string ins truments of a harder, sharper 
timbre as "twanging H and "screeching('. 

Such works on guitar playing as appeared 
down to the end of the XVIII th century, 
say nothing special in r ega rd to timbre; they 
leave the formation thereo f to the fr ee will 01 
the player. It was only when the gnitar of six 
s ing le strings first made its appearance that 
an attempt \vas made to esta blis h" the rnanner 
of touch. Sor, Carassi, I\1eissonnier, and others 
banned the technique of the ,finger-nai! , while 
Agnado, Giuliani, and Carulli r ecommended 
it. What reasons may have prompted these 
opinions? The mentali ty of the indi vidual ? 
Conventionali sm? - Let us take the cases 
of Sor and Aguado, resp ectively, s ince their 
works and details of the'ir' biographies are 
best kno wn to us o (To be continued ,) 

Emilio Pujol 

Schuberts Guitar Quartet 
By Dr. Oeorg Kinsky, Cologne 

The pride of the gu itar enthusiasts in the 
one and only dassie piece of chambe r mll s ic 
composed for their in s trument, Franz Schu~ 
berfs quartet for flut c, guitar, a lta viola , 
and violin-cello, which was written in 1814 
hut was not "discovered JJ until twelve year$ 
aga, \vas not destined to remain unalloyed . 
Professor Otto Erich Deutsch', the most 
experienced authority on all questions re­
garding the life and work of the great 
mas ter of songs, is of opinion that from tlie 
beginning to the - unfortunately missing -
end this work is no new creation but only 
the adaptation of the trio of an unknown 

c.omp.oser far flute, guitar, and alta . viola, 
the manuscrip t itself being nothing but "a 
genuine, not fully c'!.lllpleted, rendering of 
som~ one else's trio Ily';n,sertion of tl,e cello 
par t" . The substantiation ·or · his,: adverse 
opmlOn, Deutsch published , in a;" article 
t ellingly enti·tled "Schubert without a Guitar" , 
whicll was contained in ,the Schubert number 
of the Austrian Guitar Review, a specia l 
publication that appeared in June 1928, edited 
by Jakob Ortner. It .is .. on .. Jhis artide that 
Deutsch's discussion of the quartet, pub'­
lished in the November (1928)issue of the 
Leip'sic "Pe.riodical for Musical Science" , \vas 



based. As editor oi the work in question, I 
attempted to refute the opinion of the well­
known student oi Schubcrt in an elaborate 
response in thc Apri l (1929) number of the 
same journal. My arguments are based in the 
first place on characteristics oi sty le, which 
bely the conception of the ' most disputed 
variations being merely adaptations . Besides 
this, I pointed to the in trinsic ;'alue of the 
other phrases, thc musical importance cf 
whicli far su rpasses the entire fairl y shallow 
Vienna guitar music of- that time. Is it 
possible that even in the third slow phrase, 
which -i5 not only "genuin e Sch~bert" 'hut 
"altogetherSchubert". anel which m its 
thorough-going sincerity can hardly be equal­
led in other early works of the master; 
doubts are justified? Could that lento e 

The: Italian Guitarist and Composer 

Benvenuto.· Terzi 
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patetico possibly have been achieved by a 
man like Giuliani, vo n Call, Matiegka, or 
by any of the other minor composer s of 
that time? It is a question 'which ean never 
be solved . 

Another question, however I which has 
hitherto remained unanswered, ean now be 
settled, the question as to the · origin of 
the theme underlying the final variations of 
this work. In Schubert's manuscript this song 
theme is merely ca lled "Serenade: Maiden, 
do not s lumber yet" ("Ständchen: Mädchen, 
o schlumm're noch nicht") , without any 
further remark. The words, whiCh in certain 
passages, it is true, da not entirely suit the 
music, a re to be. found coupled with an a l­
together divergent melodY in a manuscript 
coll ection of songs from around 1810, recently 
acquired by the music department of the 
Vienna National Library . (Compare the 
Schwarzweiss Imitation on Page 24 of the 
"Schubertgabe"). Thus the wording has been 
established, but the name of the composer 
both of this song anti of that used by 
Schubert remains unknown. That .this musi­
cally altogether harmless little serenade could 
- contrary to H. K. Schmid's opinion, which 
r do not share - not 'have been composed 
by Schubert, who in the October pf thau 
same year 1814 wrote the masterly song 
"Gretchen at the Spinning-Wheel", has rightly 
be,m recognised by O. E. Deutsch, who has 
also drawn attention to certain resemblances 
to the wording and melody of the lullaby. 
"Sleep, my prince, go to sleep!" ("Schlafe, 
mein Prinzchen, schlaf' ein!"), wrongly attri-
buted to Mozart. It was this eIue, which I 
followed up , that entailed the explanation 
of the mystery. 

Th'e explanation as to the origin of ihe 
pretty lullaby, which since the appearance of 
Nissen's biography of Mozart · 'in -1828 had 
been ascribed -falsely to that composer, i~ . 

one of the rnany merits of Max Friedländer, 
tliat authority ' on songs. In two -artieIes pub­
lished in the eighth annual of the "Quarterly 
Review of Musical Seience" (1892) and in 
Peters' Annual cf Musical Bibliography for 



11 

1896, he proved that the text of this lullaby 
originated in the drama "Esther" written in 
1795 by Friedrich Wilhelm Gotter and that 
the composer was the Berlin physician Bern-
hard Flies, -who put the song to music shortly 
after its appearance (presumably in 1796) 
and had it printed by G. F. Starcke of Ber­
!in. "His melody soon became fairly popu­
lar"; says Friedländer, "it was · copied re-
pea tedly and influenced another musical 
rendering of the same \.vords by Fleischmann.)) 

. Detailed biographical data in regard to 
Friedrich F lei s c h man n (1766- 1798), who 
in his latte, years was a dodor of philo­
sophy, Cabinet Secretary and orchestral con­
ductor of the Duke of Saxe-Meiningen, are 
conta in ed in the first volume ol the "General 
Musical Re view" ("Allgemeine Musikalische 
Zeitung" No. 27 of April 3rd, 1799) and 
in E. L. Gerber's New Lexicon ol Musician~ 
2 nd Part, Leipsic 1812, col. 144). In Gerber', 
lis t of the compositions of this glfted musi,-' 
eian, who died at the premature age of 22, 
we may see, under No. · 10, a "Lull aby from 
Gotter's 'Esther' with ' Accompaniment of 
Guitar 01' Pi an o, Offen bach, at Johann Andre's, 
1796". Soon after - still prior to 1800 - the 
same song was included in a "\vork appearing 
at Brunswick and called "Apollo's T emple of 
Song. A Collection oI thc Best Songs of 
Older and Modern Times", as also in a 
",omewhat alte red form in a Hamburg col­
lection of about the year 1810, "Selection 
of the Best Songs by th e Most Renowned 
Composers'}. It is also preserved in separate 
copiees. Friedländer, who reproduces th'e 
song on Page 282 of the said quarterly, adds 
the following remark: "A certain semilarity 
between this composition and that published 
under the name of Mozart will probably 
strike every reader. Not only do they coin­
eide in their general structure, but the first 
two reet of tbe melody are identical, while 
the fine chromatic mensure in the penultimate 
foot is only very slightly changed." Seeing 
that both these musical renderings date from 
1796, it will presumably be hard to cleeide 
which of them has the priority, i. e_ whether 

Flies may be assumed to have influenced 
F leischmann 01' Fleischmann Flies. 

Be this as it may, Fleischmann's melody 
shared the fa te of all popular tunes' inasmuch 
as it had to submit to all sorts of a lt erations 
and to the insertion oE a new set oE words, 
which actually, substituted "slee p not yet" 
(,,0 schlumm're noch nich t\! ) for the origina l . 
"go to sleep" ("schlaf ein"), so that, as 
Deutsch points out, the sense was entil'e ly 
reversed . 

One of these s lightly diverging renderings 
. of Fleischmann's song had also reached 
Vienna, and this it was w hich Schubert 
employed as the iherne in his guitar qua r­
tet. A comparison betwccn the two versions 
will suffice to prove this . 

Thc fin al outcome is therefore that, as 
Deutsch rightly assumed, thc "Ständchen" out 
of the guitar quartet is no original creation 
of Schubert's but was composed by Fried­
rich Fleischmann. Deutsch's query as to the 
genuineness ·of the varia tion s and qr thc 
whole work is , however, not influenced by 
this establishmen t, for it is weil kn own . that. 
in certain four-handed studi es thegreat 
composer also employed for the purpose 01 
variation foreign themes, all 01 which .happen, 
to be of French origin. These are ·the well­
known variations oE a French song , \vhicb 
were dedicated to Beethoven (op. 10 of '1821), 
t~e variations written in february 1827 on a 
theme from Herold's opera "iVlarie ll (op. 82, 
No. 1), and the andantino varie and rondeau 
brillant -from French motifs, probably written 
in 1826 (op. 84, Nos. 1 &. 2). 

A weighty argument in favour of ' the 
genuineness oE Schubert's origina l work is 
thought by some authorities to be the guitan 
part itself and its insertion ioto the whole 
quartet. The guitar part is so · technically 
self-contained and musically perfect, and the 
conception of all the parts is so uniform and 
weil worked out, "that it is difficult to imagine 
that the guitar part could have been' sub, 
sequently comp.osed and graf ted upon the 
entire composition in place 01 a cello part. 

(The Editor.) 
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Walter von der V oge1weide 
<In Remembrance of 700'b Anniversary of his Death) 

By foser Neumeir 

The instrument on which Walter von der 
Vogelweide was \\font to accompany his songs ' 
'was not a guitar in the present sense of the 
wardj- it \vas an instrument of accompanirnent, 
the nature of which is unknown. He 'was a 
knight and a wandering minstrel , roaming 
"from the Eibe to the Rhine and thenee again 
to Hungary". Everyw here he bore with hirn 
his instrument, \vhatever it was, a lyre or a 
small harp, a lute 01' a guitar. On it ho accom-' 
panied his songs and hi s prove,rbs, either 
with' a melody or with single ehords. In short, 
hc was .one of u so Thus we toD may well 
celebrate his memory and lionour it, nQw that 
700 years have passed sinee he departed this 
world . 

Not even this da ,\-ve know quite für ce1' -
tain . It is assumed that the beautiful 
e legy which begins "Owe, war sind verswun-
den allin luinin jar~( ("Woe, where are s',voon-
ed all mine years") was his last eompo­
sition, and that, we know, was written in 
1228. 

700 years have passed sinee then, but the 
great German singer's memo ry is still green 
among us as on the day of his death. Wher­
ever hIs. naI,IlC is mentioned, it evokes happy 
smiles . and sentiments of joy in evcry GCl' ­
man: . Walter von der Vogel weide, a s inger 
01 love, a minnesinger, a representative of 

. ·German . eordiality and Gerrnan splendoUI' in 
far, far 'distant times, a man who sang the 
praises of the German spirit. 

Diutsehe man sind wolgezogen, 
ree~t als engel sind .diu wis· getan, 
swer si sehildet,der ist betrogen, 
ih 'erikan sin anders niht verstan. 

. ThaI must. have been true at the time, for 
Walter · was an honest and upright man who 

had travelled far and seen mueh; he knew it, 
was convinced 01 it; otherwise he would not 
have spoken thus. And he was a prominent 
man, a man 01 heart and ' reason and a man of 
influenee. Emperors and bishops . sought hie 
favour and appreciated his songs. Apart from 
his songs; there is but a single written refer-
ence to him, and that is contained in an 
account of travellinng cxpcnses made by thc 
Bishol' of Passau and Iater Patriarch 01 Aqui­
leia and reads thus: "Waltaro cantori de 
Vogelweide pro pellicio quinque solid os lon­
gos" ("To the singer W altel' von der Vogel ­
weide, live great pie ces of gold for a rur 
coat.") No prince or king wore a more costly 
mantle; he was a gentleman, held in duc 
respect, this mins trel and singer, and yet one 
of the people, as popular as ever poet cOllld 
hope to be. He is surrounded by an atmos­
phere Of general affection and veneration. He 
had a warm German hcart in his breast 
and noble thoughts were reflected on hisbro\\'. 

Probably, as Tyrolean literary authorities 
affirm, he was born in southern Tyrol ~ th ere 
is at any rate no evidence to thc contrary -
hut so much is ce.rta in , he was an Austrian 
who "learnt to sing and say in Vienna H

, 

. whither he was so oHen· happy to return trom 
his sojourn at various German courts. So mu ch 
is proven by his speech and hy his amiab le a nd 
versatile nature . 

And his lute went with hirn everywhere. 
To his · instrum ~nt he owed mueh oI his in­
fluence; without it we cannot even picture 
hirn. Let us think of hirn with pride and 

, gratitude, we devotees 01 the guitar, in rc-
membranee of the winds of Hugo von Trim­
berg: 

"Herr Walter von der Vogelweide, 
swel' d~s vergaez, der taet mir leide. H 
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Catalan Music 
Tho Present Position 

The C~talan school of musi c may be said 
to be still in its infancy. The endeavollre 
made by certain energetic musicians, parti-
culary in the direction of choral develop­
ment, have undoubtedly attained considerable 
local approbation, bu~ they have so rar no t 
succeeded in acquiring universal popularity_ 

The Catalan character, which is distingui sh-

SI/sanne Bloch 
Daughter of lhe: Music .. DireClor 
&: Composer Bloch, San Francisco 

. -. 

ed by a \'c ry pronouneed sense of individual 
independence, has frustr . ted all attempts 
that have becn · made to emancipate the SO~ 

called Catalan school from its rudimentary 
stage. Evcry one preferred to act for himseU 
and Lo pursue his own ideals . 

The lack of unity engendered a fatal 
divergence, whieh is undollbtedly one of the 

,;~~q~ 
~ :::.\~~~·}~r 

: " . 



reasons of the small degree of personality 
to be observed about the majority of Catalan 
composers at the present time. Most of them' 
a re unduly influenced by all manner of out­
side musical influences. 

.Among the younger . composers, three 
distinct movements can easily. be remarked . 
The one group is ruled by purely tonal 
sentiments and fails to depart from the chan­
neis prescribed by classicism and roman ti­
cism. üthers, pursuing more up,to-date ' ten­
dencies, have many po~nts in common with 
the modern Latin-French schoo!. '.fhe third 
gro~p, whicll is the most advanced, 'wanders 
in the uncertain fields of politonality und 
extratonali ty with eyes directed principally 
at Struwinsky and S choenberg. 

" 'C;talan folk-songs are of extraordinary am­
plitude and beauty. They possess quite specia!" 
characteristics , which ena ble them to impart 
to Dur mus ie a special and "independent note. 
Mimy of our songs, perhaps ,the most beau ti­
ful, are composed in s trictly Greek form -
Doric and Phrygian, to b" exact - which gives 
them a delightful dignity and transparency . 
Through the transition to modern rules of 
tonality, some of these oldest melodies have 
s uffered unconscious mystification by ,small 
changes which are observable in the one ' or 
other of theverses but are not sufficient to 
veil the Greek origin, Many of the songs also 
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show Arabian influence of quite a special 
characler. Aga in others, the outcome of Gre­
gorian traditionalis m, possess the p.ure and 
spiritua l dig nity of the liturgy. 

In s umming up we may say that the Cata­
lan folk-song, which gives proof of a historie, 
almost distant, traditionalism, i5 diatonical 
by nature. lt reflects all the wonders of the 
Mediterranean, above all that eternally blue 
sky of the Catalonian coast. 

This inexha ustible treasure of beauty and 
inspirationhas been unjustly forgotten , by 
the younger eatalan composers, wh'~se ener-
gi es have be~n .wasted in constant discord 
and who frcquently seek at a greater distance 
that which they ca n find no where better than 
at horne. 

Should it one day bc possible - after the 
pattern of the famous Big Five in Russia, to 
unite ' the eHorts of several competent men, 
ready to explore and further to develop the 
peculiarities of our incomparable folk-songs, 
while giving them precise and elegant forms 
free of all anti-aesthetic chromatism, it is 
certain that a school would arise in Catalonia 
of which it would be possible to fore tell a 
truly universal extension, such as has been 
denied it so far in consequ ence of thc in­
constancy and dis cord of those who are best 
suited to represent it. 

Auguslin Orau 

Johann Gänsbamer 
(1778-1844) 

JohannGänsbacher was born on the 8 th 
of 'May "1778 in the little town of Sterzing 
on the Brenner, Tirol, where his father lived 
as choir-master and teacher. His father, . a 
börn musician,was master oI' almost all string 
instruments ' known at th,lt time. The 
highly' gifted boy received a th'orough musical 
insti-uctio~, ' and hardly sixyears old, he 

" delighted the pious listeners ' in tbe grand 
" mass on Sundays' with his clear child's voice. 

Because oI his fine voice and the good train­
ing he had received, he became a choir-boy 
in the St. Jacob Church in Innsbruck and 
later On in Hall, w here he received ins tructions 
on the piano from the organist of this town, 
Josef Holzrriann, and' on the "iolin horn a 
Franciscan ·friar . Later on he studied ' the 
organ and the violoncello and became a 
virtuoso on these instruments. 

H e finished his grammar- school education 
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in Bozen. There he had an opportunity to 
show his brilliant tenor by taking part in the 
opera performances in the house 01 the rich 
merchant An~on Menz. 

As Gän~bacher had no means at all, he 
was not quite sure what to take up far a 
living. At last he lollowed his inclination and 
became a rnusician. H e was encouraged and 
patronised by Count Firmian and lound a 
lamous teacher in Abbe 'Georg Josel Vogler 
who gave his talent~ the higher musical 
education. He belonged together with his 
lriends, Mayerbeer and Carl, M. von Weber, 
to the most prominent pupils 01 this distin­
guished master, with whom he had great 'suc­
'cess as concertist in Darmst~dt , Mannheim B.nd 
other -big towns and at this time he came to 
make the personal acguaintance 01 Wieland 
and even 01 Schiller. 

The lirst compositions 01 Gänsbacher go 
back as far fl~ his time in Bozen, and are 
mainly Church-songs, S erenades, Menuets 
and Quar.tets. During the great war he com­
posed war-songs and mare hes, and they were 

. song by a chorus 01 comrades in the camp. 
Later on he composed -an overture and a 
chorus to Kotzebue's "Crusader", which attrac-
ted great attention. 

The Tyrolese mainly lavour mass and other 

church-songs, and as this stimulated his 
creative powers, he produced quite "a number 
of compositions. Thc main composition of this 
sort is his grand Requiem which was written 
in 1811, a~d which is still performed on state­
occasions. It was dedicated to his patroness , 
Countess M. von Firmian. On ' the whole he 
w rote 109 church-compositions, among them 
29 masses . He lurther composed 34 vocal and 
instrumental scores of music and 36 pieces for 
the piano, Gänsbacher rendered a special ser­
vice to Innsbruck by enlivening·the idea 01 the 
foundation ·of a phÜharmonie society in· Inns-
bruck; in-' 1824 he became conductor 01 the 
choir 01 St. Stephan's Ca th edral in Vienna, 
l eading that famous eh·oir to ne\-v honours} 
also improving the conditions 01 the per­
forming musieians in spi.te of unfavourable 
circumstances. He held this honourable post 
to his credit till 1844, in which year he died 
at the age 01 66, torn away from a happy 
lamily life and deeply mourned by his friends. 

He applied his rich creative mi nd also 'to 
write comp,ositions lor the Guitar. Only ~ne 
01 his works may be mentioned here , the 
guartet op. 12 101' Flute, Viola, Cello, ~nd 
Guitar, which is often found in the programme 
01 high class Chamber-Concerts. 

Jacob Orfner 

T arregas Horne 
By Emilio Pujol, Paris 

(Translated from the Spanish) 

"If men Hved Hke men indeed, 
Their houses would be temples ." 

When occasionally at Barcelona I turn my 
steps Irom th e Calle de Balmas to the Calle 
de Enrigue Granados by way of the Calle de 
Valencia and find myself there opposite 
house No. 234, I am invariably a prey to 
feelings 01 deep emotion and a number 01 
memories rush in upon me. It is the two 
balconies on the , right in the second storey 
that call to my mind the flat in which 

Tarrega, one .01 the noblest and most unselfish 
01 muslclans. Hiat ever Hved, resided lor 
wellnigh 20 years and in which he died in 
the early morning 01 December 15 th, 190(1. 

It wa.s in this flat, which lormed the second 
floor 01 a narrow, outwiüdly una~bitious: 
and very simple house, that I got , to know 
the great master who revealed to me that art 
which was L,ter to absorb all my enthusiasm 
and every libre of my being. How olten under 
the speil 01 his wonderful guitar did my. 
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' tnoughts take wing and soar through unknown 
regions of supernatural beauty! 

Tärrega's horne was a modest sanctuary, 
where a ll , was imbued with harrriony . The 
rejuvenating 1'ays cf the morning sun penetra-
ted into the little dining-room, whieh after 
meals beeame the study of the master, the 
sehoolroom of his pupils, and often olso the 
leeture-hall for his intimate friends, whenever 
it oeeurreed to them to visit hirn, A reetan­
gular table of' white wood with two lateral 
flaps, ,"vhich when in use at meal times gave 
it an .oval form, eovering it a table-cloth whieh 
by long use and frequen't washing had 10r­
feited both design and eolour, a sideboard 
01 the simplest shape, on the walls oil- , 
paintings, "\vater-colours, caricatures, and 
photographs with dedieations expressing admi ­
ration for tue great master, a hanging clock 
with a soft tick and a pleasant, though fre­
queI;ltly unwelcome, strike, and a few chairs 
of hard wood eomposed the modest equip­
ment of fhe room: One of the ehairs had 'a 
c'ane seat and was reserve'd for the pupils, 
and in the corner bel\veen the sideboard and 
the door, througli whicli the morning s unshine 
Iikewise entered, stood the smalI, low ehair 
of soft, blaek-varnished wood, on the sunken 
seat of whieh - the bast \Vorn and shabby 
frorn eonstant use - the master passed the 
greater part cf his laborious existence. · 

I ean still see !Um vividly before rne when 
in the early morning he entered the room, 
With: tangled beard and hair, a grayish-yellow 
cloth: loosely tied around his neck w ith its 
ends hanging down over his ehest, a dark­
eOlouredjaeket of a thi n cotton material with 
a , white handkere!Uef protruding frorn 011e 
of the ' side poekets, around his waist • gray 
sash after the '';;anner of the peasantry, hi s 
feet in hrge, .nd eomfo'rtable shoes ,- thus 
he appeared, 'walking with a thoughtful but 
not a: ponderous ' step. His face betrayed the 
pain ' whieh the bright light e.used his poor, 
long~suffering eyes, but the rhythm of his 
moveriümts expressed ,something of a resigned 
in\Yard· dignity, a weariness aHe,r unremitting 
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struggles, inspired by hopes whieh found their 
vietorious fulfillment in uneertainty. 

On his brow were relleeted with equal 
lustre the last thoughts of the past nighl: 
and the first mental inspirations of the dawn­
ing day; his wh oIe being seemed governed 
by a single feeling, whieh raised hi~ above 
the earth on whieh he walked and the air 
whieh he breathed - his passionate love 
of art . This passion would have eaused hirn 
completely to forget the eares of bodily. 
welfare, were it" not that his g uitar by an 
almost magnetic force maintained -3 perfeet 
equilibrium between the body and the soul. 

Every morning, directly after rising, Tarrega 
fuok his guitar und , sitting on his wonted 
chair, preluded certain of his fan ta si es, almost 
as though indulging in philandering earesses 
with the iamiliar strings. Break!ast is brought, 
but the guitar still rests on the master's knees . 
After breakfast (a modest cup of eoffee and 
a bit of milkbread) Tarrega lays his watcl, 
on the dining-room table at wbieh he is 
sitting, and this means t118t there must be 
an end to hi s idle philandering. For a full 
h'our he practises seales w ith astriet 
adnerence to minutes and s econds, according 
to the diffieulties of exeeu'tion, the rhythm, 
and the obstacles he eneounters., The .101-
lowing hour is d edi eated similarly to arpeggi, 
a third hour to ligatures .nd trills, and final1y 
an hour to the partiCltlar diffi eulties whieh 
alone rnight weil be ea!culated to la me the 
hand of an athlete. During the fina l exercise$ 
the wateh' has been removed to make plaee 
for a tab le-cloth, same plates, glasses, knives, 
and forks, without Tarrega having so rnueh 
as noticed the change. "Time für lun ch, Paco", 
says Tarrega's wife . - The master rises 
anon with a' sigh whieh expresses both 
weariness and regret at the rapid f1ight of 
the precious hours . The gtiitar is eareful1y 
replaeed in its bag and the musician returns 
to the dining-room to partake of the midday 
me al with his wife, hi s brother, .nd his two 
sons, a meal at which the spirits are revived 
by affeetionate eordiality just as ' mueh as 
the body by food. After lunch the guitar is 
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anee more in use. Diffi cult passages, rcpe --
titions , corrections, and lessons occupy th e 
time until six o'clock oi the eve ning. At this 
hour the fri ends .nd pupils 01 the belovcd 
mas ter ~ere w ont to make their appe<1 f3I.1ce , 
knowing that he wou ld not let th em dep art 
without ha ving allorded them the pleasure 01 
li s tening to him. Such horne co ncerts woutd 
ge nerally last until supp ertim e. At times the 
röles were changed , Tarrega offering hi s 
Iriends .the use of One 01 his exeellent g ui­
tars, so · that all s hould have oce.asian to 
give proof 01 their · tal ent-. Each attempted 
to give of his ·best, whi le the master would 
li sten w ith benevol ent and appreciative inte - _ 
rest. Often I heard hirn say that he h ad 
had occasion to lea rn things of rea l v:.:w lu c 
frorn modest g uitar pl aye rs. After s uppe r, 
when all had already rctired , th e m3Ster 
wou ld contin uc to play to hirnself soltly in 
the dark, and it was at s uch timcs th3t hi s 
whole so ul would enter thc guital' and awaken 
the gl orious creations of Bach, Beethoven, and 
Schumann to new tÜe through the force und 
passion of his own noble spirit. 

On e n~e ri ng Tarrega's Hat, the whole being 
right in to its least accessib le crannies apPc3red 
to be s ullused with th·e s pecial atm osphere 
t hat r eigned there. It was like a spiri tual bath, 
in wh ich th e heart and the mind were se t. 
to rights and made fi t for the pures t pos ­
s ible conception 01 a ll things . Neither in · this 
n at nor in those who inha bited it was the re 
room for anything like haughtiness , sel­
~ishness, vanity, or mean sentiments. That 
s impli city and modesty which arose horn a 
fervent ven eration of a11 that was true, from 
the very cult of truth itself , furnished the 
bas ic key to whi ch the human mind was 
tuned in its greatest possible beauty. It made 
me think of a casket in which virtue and 
purity 01 thought a re preserved, pervading 
a ll that is placed therein with the precious 
ato ms 01 th eir being. H e who was fortuniüe 
eilOugh to listen in these hallowed premises 
to the tones brought forth by those mira­
culous ly inspired hands, must have been fil-

led with surprise and e motion a s with a 
bl essing from above. 

One rnorning whil,e T arrega \vas engaged 
with his studies and Wt1S working at hi s 
exercises by the minute and the hour, hi s 
SO n Paquito, then barely nine 01' ten ye ars 
oId, ca me to hirn in fe:.n and w his pered: 
"Father, the hall-doo r is open and outside 
there is a m"3. n who makes me hightened." -
T arrega paused, re fl ected for a moment, then 
rose and said to hi s child: "Go and tell the 
man to come in". His son obeyed hirn, thoug h 
not witllOut fear, und a man entered with ' 
respectfu l hes itation." T arrega asked him , 
"What do you w an t, my friend?" - "Nothi ng, 
s ir. I hea rd something that seemed so won· 
derful to me that I could not help li sten­
ing ." - "Are you fond of 'mus ic ?" - "'rt 
is what I like bes t 01 all things." - " I! you 
have nothing to d o, sit down a nd you shall 
hear still bettel' mus ic," sa id T arrega, oHering 
him achair. The stranger sat down and 500 n 

the master's guitar had dra:-vn frorn him te3.rs 
of e motion , w hile a rare beatitude s hone in 
his fa ce. He . was one of tho se beggars \-\'ho 
in Barcelo~Hl generally wa ndel' horn house 
to hause ' and w ho , on arri ving at th e maste rl~ 

half-open door, had forgotten hi s WJnt and 
hi s misery in listening to the ton e of the 
guitar and had thus bee n surprised by th e 
little boy a nd reported to the father. Know ing: 
no distrus tlul prejudice, Tarl'ega had guessed 
what it was th e ma n wanted a nd - had 
therefore in vited hirn to enter·. After a fairi )' 
long time, the child came in with a botll e 
of "mistela" and a pla te of buiscuits, and 
the h.ppy listener was t reated by the kind 
musician to a glass of w in e which strengthened 
his body as the music had r evived his sou l. 
When the man rose to go, Tarrega remember­
ed that he had done his duty towards a 
fellow-creature and an admirer of the arts but 
not towards the stranger in his capacity of 
a beggar ; he therero!-e t ook fra m l1is· ver)' 
modest purse a bit of silver which he ·pressed 
into the po or fellow's pa lm. For onee at 
any r ate, that beggarmust have feit that 



he was surrounded by real and sympathetic 
humanity. 

. Qn . the same chair on wh ich this beggar 
sat, other admirers · from the most varied 
classes of sucicty - seated themselves, and for 
all 01 them Tarrega's guitar possessed the 
same' gift, the same stirring expression; a1l 
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.01 them were bound to leel that in that 

horne thcy were nearer the region of the . 
Llessed and larther from all worldliness and 
convention. 

(From Pujol's book "Vida de F,'ancisco 
Tarrega", naw in prepa ration.) 

The Aguilars 
Three brothers and a sister 01 the lamily 

. AguiJar, Irom , Madrid, playing on lour Spa­
nish lutes, made their American debut at 
thc ' Town Hall last - night and immediately 
disproved th e theor.)' that thcre is nothing ncw 
under the sun. 

A quartet _01 lutes is a thing that one may 
(mcounter in years · of concertgoing, . but thc 
appearance of such a s~range combination 
would in itself 'not altogether constitute a 
cause for rejoicing. The originality 01 .thc 
Aguilars is Lased on something more satislying 
tllan ' a -musical outlandishness. These 
Spaniards are true artists who by accidcnt 
or prediJection took ' up the lute. lf they 
had learned to play the piano or the violin 
orthe organ thc results would probaLly ha ve 
been as momentous. 

The lutes thc AglliJars played on last night 
looked, except Jor the largest 01 the 'instru­
ments, like mandolin~ and ' olten sounded like 
them. But ,the range all foul' encompassed 
was the .overlapping gamut of the string 
quartet, What is more noteworthy, the playe!'s 
were animat~d by the devout spirit of artistic , 
eo"·operation "\vhich at its ", most ~ervent pro-
duces the one 01' two 'first-rate string quartets 
destined to ,make history every quarter of a 
~entury or . so. 

In these days ilf hasty concocticins and 
slipshod ' preparation, the finesse ofthe 
Aguilars iso astonishing ' , to the point of 
unbelieL The lute, 'Jike its relations, ·the guitar 
and the mandölin, iso no.t a sustain~ng --instry.-. 
II\ent, yet ,by dint. 01 what must ha,ve bec'" 
enormous labour ' tJ", Spaniards bave perfected 

an imitation of a legato timt. for musical 
purposes serves for the real , thing. 

In addition to this essential, the quartet 
plays with a rhythm 01 the fatalistic, inevi­
table kind th,t scems to Le the birthright 01 
true artistsonly. It goes without sC1ying that 
they are preparcd ta adorn th"c contcmpol';]-
neous music written and arranged for tbem 
by their '.countrymen, de Falla, Nin and Turina J 

\-,,:ith the most up-ta-date variety of instru-
mental colours, but thcir cndllring strength 
lies rather in their possession of the bas ic 
musical qualities of good taste, a nice com-
prehension of form and balance , and a sen-
aitive flair for the just exposition oI nU3nces. 

Last night's program began with same 
inconsequential l1Caprices" by thc fifteenth 
century Gabriel de Mena and proceeded with 
a dull "Romancel! conceived in th e century 
following, a charming "Sonata in D" by the 
less ancient P. Antonio Soler and a rather 
tarne "Orgy" by the mod ern J. Turina. After 
an intermission th e Aguilars offered a lJSere -
i,ade" by Mozart, none othe!' than. the cde­
brated "Eine Kleine Nachtmusik", which 
rejoiced in a performance 'So rnul?ical and 
right that one was led to believe that the 
piece hadactually been written not 101' bowed 
instruments but for a quartet of lutes. Th~ 
final groupdevoted to Spanish morceaux by 
de Falla, ,Albeniz, Granados and 'Nin, was 
delivered with ,equal ,artistry, but witb a 
sensational bravura appropriate to the charac­
tel' of the music" 

The AguiJars play again at the Town Hall 
next Saturday afternoon. [ should advise you 
not to miss them. 
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WiHiam Foden 
By George C. Krick 

. William F oden, guitar virtuoso and com-
poser, was born in St . Louis in 1860. As a 
boy of s even he fir st started learning to play 
the violin and subsequently he also studied the 
theory of musie. By the time he was 15, he 
had made such progress that he was a ble to 
a.ct as conductol' of a smail 'orchestra l which 
gave some public performances. Shortly hefor e 
ihis, his attention had been drawn towards the 
guitar by reason 01 the fa ct that a young mun 

Willillm Padel! 
The Americ.ln Gujt~r Virtuoso al1d Compcsc:r 

was wont to accompany hi s vioFn-solos · on 
that in strument. He came in the course cf 
time to oeeupy hirnself very mu eh with th c 
gllitar and started taking lessons, first oI 
J eremiah MeGrath and Iater . of William 
O. Bateman, the la tter bcil.lg not only an ex-
ee ll en t guitar-player but a lso a well-trained 
musieian. Encouraged by the delightful play 
of this master, the young man made .prodigi­
OllS progress in guitar-playing during the next 

. -; .,' .. . ~.~;" :-;;;; ~}~~f 
.-'.:~:,':' 
' ".; -; 



few years and, after his first concert in his 
native city, was acclaimed as the g reatest 
guitarist of Ameriea. Subsequent concerts in 
Chicago, New York, and numeraus other bi~ 
eities in the States confirmed hi s reputation 
as a Yirtuos,o, und in 1911 there ensued a 
great concert tour through all the cities 01 
Ameri ea together with the mandolin virtuoso 
Giuseppe Pettine and · with Frederick Baco n, 
a fam ous banjo-player. In the lollowing yea r 
he settleel with his family in New Y ork, where 
he has s ince then r esieleel, greatly occupied 
both as a composer and as a teacher 01 the 
guitar. 01 his pupils thc best known is Georgc 
C. Krick, 01 Philadelphia, , ;;ho has becn in 
touch with many Germ an and A ustrian g ui-
tarists of late in conne ction with hi s varioLts 
vis its to Europe. 

As a virtuoso, William Foden i5 dis lln-
guished by a brilliant anel infallible techniqllc 
a nel a riehncss and 11Iiness 01 tone. In tre-
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molo playing he is as yct unpa ralleled ond 
any . une studying his fantasy on the song 
"Aliee, where art Thou ?'J (which was publish -
od in 1894) must regard hirn as the la ther 
01 modern tremolo playing. 

During his great concert activity between 
1890 and 1915, his p rogroms comprised, a part 
frorn his own compos itions, ma'inly thc best 
pieces by Sor,_ Mertz, Guiliani, and .Ferranti, 
all of whieh he playecl with excellent vlr­
luositj'. 

As a composer he has also pr'oved "cry 
fertile. More the 100 of his COli1positio·~s and 
cornp ilations are' in prin t, besides whieh -he 
has set a number 01 things lor man dolul 
trios] quartcts, anel orehcstras. His bigges t 
aehicvement in the intcrest of gu itar playing 
is hi s copious "Guitar S choolJJ in two volumes, 
whieh was publi shed in 1921 by the \Vm. 
J. Smith Music Co. 

The Hawaiian Guitar 
(HawaiianGuitar, Banjo, Ukeleie) 

By Max Dallek 

Jazz has brought quite . a numhc l' of string 
instrum ents to thc forefront of genera l inte-
rest, thc most used be ing the ban j 0 ', the 
H a wa i i a n or s t e e .l g u j ta r, 3nd th e 
u k e i e I e . All at onee., so to s ay over night, 
these in s truments appeared; they I~ave their 
own lite rature 'and the ir virtuosos and fol' 
the class ical guita r :pIayer it is undoubtedly of 
interest to learn . sOrllething of the 'na ture 
01 th ese ins tru";"ents anel of their relation 
to the guitar. · 

From a : his torieal s ta.11dpoint it may be 
pointed out tl)at there is 3 S yet no exacl 
and reliable· inlormation in regard to· the 
origin of all these instruments . They are oll 
ealled exotic instrume nts , but to wh·at extent 
th~y areeon'nected with any partieular spot 
6rl, the: ,map .01 'the .· world in thc sense of 

ha ving : oi-i!lina~ed among .. the aborigenesof 

one region 01' anoth e l' , or aga in to \--Vh3t 

extent th ey may be su pposeel to hove been 
dcveloped wholly or part ly by trai ned modern 
mus ician s, still requires to be in vestigated 
and expbined. Thc b et r emains that the 
mus ic prod uced with these in s truments ha s 
adapted itself to the most usua l modern tona l 
eond itions a nd that thc)' have become C3sen-
tia l pa rts 01 th e up-to-dote orehestra. 

For guitar-players the banjo is probably th e 
most in teresting. On a metal hoop a drumskin 
i s s tretchcd, aeross w hi eh th ere are .fOU l' 

s trings over a bridge and an independ ent lifth 
s( ring at that s ide 01 the neck whieh is 

. neo rest to thc playcr; this is the highcst 
d the fi ve strings and is called g. The names 
01 the other strings from the highest to th e 
lowest are 0, H, G, and C. The s tring,s. 
ar e gut, shea thed. The note~ are one oeta,vl; 
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higher tha n the tone. The ma nner oI playing 
is the same as in the case of the guitar, 
i. e. a lternate strokes of the thumb and th·<1 
firs t three fingers or w hat is known as 
"finger stylelJ. This ma nner of playing is very 
papular bath for the acco mpaniment of s ongs 
a nd for s olo performances. 

fO.f purposes of jazz dance -mus ic, the banj o 
is s t r ung with four stecl strings and playcd 
like a ffi :..l ndo lin witl} a ·plectrum; the re are, 
m oreovcr, two varie ties , ' thc g -banjo, thc four 
strings of w hich ·(from highest to lowest) 
are D, H, G, s nd C, snd the tenor banjo, 
whi ch has s trings called A, D, G, and Ce 
It is the tenor-banjo tha t is ge nera lly cmployed 
in jazz-ba nds . Bath varieties of banjo are 
also employed as s olo in strum ents \-v ith or 
without piano accompaniment. "T'he barrec 
technique is a n essential point in banj o 
playing. 

T hc Hawa iian guitar or steel gu it.ar is uf 
exactly the same s ln pe as the Spani sh guitar ; 
t hc strings a r e all s tecl and rest oi, stee! 
s upports at the bridge a ncl saddl e, by which 
m ea ns they are held rather higher tha ll is 
the ease in the ordin'J.ry· gui tar. Thc sca le 
i rom top to bottom is e', cis\ a, C, -A. E. 
In playin g , th e guitar i5 held stra ig ht Q\'cr 
the knees , so that it lies horizon ta lly li kc a 
zither; on the fi nger s of th e r igh t hand the 
playe r wcars s tee l ca ps which rcpresent a 
prolonga t ion of thc nails; with these· tb c . 
s trin gs are pluck ed. The thumb is furni shecl 
\'.' i th a ring" as in z ither-playing. Thc stopping 
of th e strin gs is not cl one \Vith the fin ge rs 
alone hu t w ith a, so-ca lIed JJsteel JJ

, 'Vvh ich 
is as long as t hc breadth of th e finger-board 
and i5 presscd vvith thc ich h3nd against 
lhe boa rd a nd allowed to g licle fr om str ine 
to string without pressing the strings quite 
down ta their bases . This instrument is "ah a 
used e ith er as an accompanim ent ta singin g 
01' else for solo performances. Certain tricks, 
oI touch mak es it possiblc to produee all 
s harp or fl at h~rmonies . 

The na me of the UkeleIe meanS " jumping 
fl ea" . Aecording to the aeeo unt given by 
Alban Voigt, the little guitar kn own in P ortu-

gal .by the nam.e of "machate" i5 said to 
havc bee n introdueecl on the S and wich Is lands 
by Portuguesc emigrants. Thc merry movc-
ments of the fingers on the finger"board 
ca used th c natives ta give the in s trument - thcl 
a bove name ) by whi ch it has become known 
in Amer ic3} Great Britain} and the European 
Con tinent. 

This "cry sa tis fa ctory instrument; a guita r 
01 thc sma llest dimensions, a llows oI the 
rcnd ering of a11 harmonies) s harp and fbt; 
thc strings a,re of gut)' thc sca le of strings 
beginning at t he top being as fo llows: N, fi s , 
d , a; the last string is thu s high er than 
tha t precccling it. Thcre are two manners of 
playing as rega rds thc moyement of the rig ht 
hand; c ithcr thc s trings are plucked w ith a 
plcetru m 01 fe It or solt ieather a s in thc 
ense of th e banj o} or el se thc in s trument is 
playcd "r;1sgado", a fa ct w h ich points to its 
Iberia n origin . 
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Regino Sainz de la Maza 
This eminent guitarist has distinguished 

himself remarkably and may bc considered 
ane of the most striking figurcs among aur 

-younger generation of guitar-players . 
Born at Burgos, he pursued his early studie., 

in that town and subsequently perfected them 
in Madrid and Barcelona. 

Gifted with rare musical talent, Regino 
Sainz de I. Maza has clcctcd to devote his 

. affections entirely ·to the guitar, which beauti­
ful instrument he has succeeded in mastering 
to sud, a degree that he . already occupies a 
position among thc foremost representativc$ 
of modern guitar-playing . 

His first concert he gave at ßi lbao w hcn 
hc was 16 years of age; subsequently he made 
s everal tours through Spain, giving concerts 
in the mo s t important musical circles. One of 
thc most interesting pcrfo,,:,mances W~lS that 
givcn in collaboration with ScnoI' dc Fa ll it in 

f~~~~{~;~:;':L"·-.. ·-. 
,- ", .!-. 
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the "Sociedad N,.cional de Musica" of Madrid. 

His reputation abroad is just as great as it 
is we Il merited. His concerts in Landon, Paris. 
Berlin, and Brussels were events öf great 
artistic va lue and were highly praised by 
the severest critics. 

Sainz de la Maza is now on his way back 
from an extensive tour in South America, 
where he gave more than a hundred concerts 
in ßraiil, Uruguay, and Argentina, his art 
being everywhere accepted with the greatest 
enthusiasID. 

He is the author of various works, the most 
famaus of which are the following: "Zamba", 
lIBoceto And aluz", lJ Alegrias '\ l1Cantincla" . 

Wolf 
Remark by th e Editor: In the spring of 

1931, Sainz dc la Maza intends to give a con­
cert in ·Vienna. 

. I~ rbino 
Sninz 
dc 1<1 
Maz" 
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SHORT NEWS ITEMS 
The Vienna musica l season, now drawing 

to its elose, \vas characterised durin g thc la s t 
three months by a scries of interesting events. 
Arturo Toscanini eame to Vienna with thc 
New York Symphony Orchestra and gave two 
concerts at thc Oper:) Hause, -which sho\-ved 
not only the famous conductor to be a mos t 
eminent i~terpr~ter · but also thc orchestra to 
'combine technkal cxcellence of the in dividual 
with exemplary training and discipline of the 
entire body. Toscanini's conception of Beet-
hoven possibly diverges somewhat from what 
we are accustomed to, hut i t appears to bc 
fully jus tifi ed in its accuracy und logic . 

After th eir s uccessful concert taufS to 
-London and Paris, the Vienna Philharmonic 
ol'chestra lost their wonted conductor Doctor 

. Furtwängler; to conduct their can-certs in thc 
coming season they electcd Clemcns Krauss , 
dil'ector of the Vienna State Opera, and Doctor 
Richard Strallss; who will conduct foul' con­
certs each. 

Bruno Walter paid ailOther visit to the city 
in which hc first rose to fam~, and with nIe 
Philharmonic gave a brilliant performance of 
.Gustav Mahler's S econd Symph~ny. 

Anton Bruckn·er's Fourth Symphony was 
performed in an exemplary concert by th c 
uni ted orchestras of the Philharmonic and the 
Symphonic under the g uidan ce of Franz S chalk, 
once director 01 the State Opera and a weil­
known ·champion of the Brllckner tradition. 

Easter alforded the great. choral associn­
tions occasio n to perform the masterpieces üf 
Jahann Sebastian Bach. The Gesellschaft .d er 
Musikfreunde and their choral association had 
chosen the mass in h-flat, the Singakademie, 
conducted by Paul von Klenau, the "Johannes­
Passion", the Sängerbund Dreizehnlin.den, under 
the guidance 01 the cathedral choir-master 
HabeI, the . "Matthäus-Passion". A most meri-

tori ous performance was that of G. F. Händ e l's 
lIJephta" by the Wiener Oratori envereinigung 
under the guidance 01 Rudoll Nilius. An 
interesting choral composition für male choirs 
w ith orchestra l accompaniment, is Julius Bitt:-
ner's "Lied von den Bergen", a voca l )'pen-
dant" to Richard Strauss's A lp ensymphonie"; 
it was performed for the first time by · the 
Schubertbund · conducted by Victor Keldorfer. 

The State Opera continued its new staging 
of Richard\Vagner's "Ring deI' Nibe lungen" 
in produ cing thc "\Valküre" with rvlaric Jeritz<1 
in the rol e of Brunhi lde. The new version 
satis fi cs modern requirement& w ithout co n-
tradicting th c Wagnerian spirit. Clemens 
Krauss's mus ical treatment \vas wholly s:J.tis-
factory ,. though \Vagner's music isdilficu ll· 
to aclapt ta the transparency af orchestration 
requisite for modern musical' compositions . 
Marie Jeritza had ad.opted he·rse ll surprisingly 
to -thc unaccustomed style 01 acting, ",hile 
vo ca lly her performance was unparall eled. Alter 
arduous preparation, A lban Bergls '; Wozzeck" 
experienced a technica lly and stylistically ex ­
ccll ent performance , though as a work of art 
it was not convincing despite the undoubted 
s in cerity of its composer. Finally, in connec-
tion with the Festival \Veeks, the State Oper" 
prodllced a ba llet by Gretc \Viesenthal, "Der 
T augen ich ts von Wien" (after J. von Eichen­
darff's roman ce)J the mu s ic being provided by 
Franz Salmhofer, who may, if anything, bE' 
[a"ed with a certain lack 01 self-criticism. 

A. 0 .. 

On the occasion of his 50th birthday, the 
Editor of the Allstrian Guitar Review· received 
congratulations and musi ca l ded-ications · f~om 
all parts of the world, e. g. fr·om Jensen 
(Chicago) , musical director Pickf';rd (Los An­
geles), Sawaguchi (Japan), Irom Russb·, Ger­

. many, Spain, etc. He· \s not a position to 
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thank all in person who so kindly remembered 
hirn, wherefor he begs to da it through these 
channels, at the same time soliciting a con -
tinualion of lheir kind favour for his furthel' 
eHorts. 

Heinri ch Albert, the German ehamber-music 
virtuos o, has turned -60. Our next issue will 
eontain a deta il cd artide on his life and work. 

Our emin'ent collaborator Ferdinand Rebay, 
'Professor at the Vienna Academy of Music, 
w ell-known by his compositions of ehamber­
musi c for the guitar, celebrated hi s 50th birth­
day recently. We , beg ' to transmit hirn our 
hea rti est fe licitati ons . 

After two years' activity at the Vienn a 
College of Music, ope ra s inge r Professor earl 
Clcving, welI-kn own as a lute performer anel 
composer of songs for thc lute , has agai l~ 
shifted his do,!,icil e to Berlin, 

The opera singer Georg Maikl, a friend of 
thc g uitar w h ich at times he al so plays hirn-
self ,' was dis tinguished, on thc occ~sion of 
thc 25th annivers ary of hi s first connection 
with th e Vienna Opera, by the accordan cc 
01 the Gold Meda l of Honour of the Republic 
by Federal President Wilhelm Miklas, 

In connection with thc anniversary in ques-
li on, Gänsbacher's four-part Serenade (op . 12) 
was played to a cirde of in vited guests. Those 
performing were as follow : Guitar, Dr. Jase! 
Klima , violin , Karl M. Titze , vi ola , Kar! Heinz 
Stössel, cello , Hans Reznicek. 

At the Vienna , Federal Academy of Music 
and Representative Art, three male and one 
female 'pupil s uccessfully passed th eir ma­
turity -examination for the guitar in the s chool-
year fu st · completed, the exmniner bei~g Pro-
fessor Jacob Ortner. At the music-pedagogica l 

,seminar)' (s'ection for the guitar, conducted by 
the well-known pedagogue Univ. Pr~f. Dr. 
Meister) there were this year four gr~duatcs, 
the first , to complete the curriculum of this 
new institution. \ 

The examinations were held in the presence 
01 Ministerial Councillor Pror. Dr. U. K~bald 
and Hofrat Dr. Wisoko representing the Mi­
ni stry of Educati on . 
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\Ve hear from England that the Sixth An­
nua l Festival of Chambcr Musi c under the 
direction of Arno ld Dolmetsch will take place 
at Haslemere in Surrey from August 25th to 
September 6th. 

The Concerts will consist of Englis h, 
French ,· German, Spani s h and Italian nlli s ic 
of the 16th, 17th and 18th Ccnturies., Among 
the co mposers represen led wi ll be Dowland, 
Gibbon s , La\ves, Jenkins, Cou perin , l\1ara is , 
D'Anglebert, J. S. Bach, Kühn ei, Tcleman, 
Milan, Cabc,on, Oritz, Trabaci, Alleg ri, 
Vecchi, Albinoni and ' Corelli ., One ,conc"rt will 
~e devo ted to sacred, voeal ~nd instrumen ta l 
music. There will bc a concert every evcning 
at 8, except on W ed ncsdays, \vhen it w ill be 
held in the alternoon ,lt 3. 

In connection "v' ith th c sevcntie th an n i­
versar)' of the birth of Gus la v I\IIahl er, a monu-
ment. is to be erected to him in Vienna; 
to be executcd by the \Vell -known architect 
B. Behrens and by thc sculptor A. H annack . 

CONCERT NEWS 

Andre Segovia, the famous Spanish guitarist, 
made a s ucccssful concert tour to Japan and 
North America during the w inter season. Nex t 
year, he intends again to give concerts in 
Russia und Austi·i.a. 

The ~once·rt managemen t' of the Austrian 
Guitar Review is at present nego tiating wi th 
Maria L. An'ido (of Buenos Aires) and \~ith 
Llobet regarding a proposed joint tour of the 
t\.vo · mus icians through Germany and to 
Au'stria. 

,Maestro Domingo Pra t, the well- known 
guitaris t ' and professor of music at thc 
national college of "Nicolas Avellaneda"J is 
about to leave Argentina to spend his 'weil­
earned holiday on a journey to v.3rious coun-
'tries oI the Old World . 

Senor Prat has w orked for 22 years in the 
A~gentine Repu.blic, where. his m eritorious 

. · ~nd strenuo.us activity has ea rncd hirn farn <" 
und ·rcspcct in mus ical and s oeinl circles. 
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The eminent concert-pl ayer is tra ve lling in 
the company of his wife, Donna Carmcn 
Farre, and of his two small dau ghters Nydia 
Azueena and Blanca Delia. 

R 0 s i t a -R 0 d e.s (Barcelona) , the guest of 
our loeal guitar·players club, played in tho 
Palmengarten last Sunday. This young mu s i­
cia n is the most successlu! ' pupil 01 the 
Spanish guitar virtuoso Miguel Llobet, and th e 
farne whichpreceded her from concerts abrond 
and horn various Odeon record s, was co n-
firmed by her firs t app e"aran.ce hef e. It was 

Rosita Rodes 
Barcelona <Spain) 

~. 
ind eed a pure and rare pleasure to listen to 
such perfeeted a rt. Rosi ta Rades p!ays her 
instrum ent wilh astound ing virtu osity and in-
spires her hea rers by her sOllt hern, wellnigh 
gipsYJ temperament. An intcrcst ing charade -
ri stie, toD, was the exclusi,"e ly Spanis h pro-
gram. Guitar musi c of ol der date, a delight-
ful Hparana" by Ca spa r San z, who li ved 
around 1700, two gracefu l items by Fernando 
Sors (round 1800), and some late r compo­
s iti ons , amon g which th e !Jdanza" by Enriquo 
Gran adas wa s particu larly fine, a motif still 
in rcrncrnbrance horn onc of t!\e Argentina 
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clanees. The la st item on the . programme ,-vas 
the "Recuerdos de la Alhambra" (Tarrega), a 
piece requiring quite particular skiI!. Thc \vell 
attended concert aroused rnu ch applause. 

On June 27th and 28th, respectively, the 
famatis Inaster Llobet gave a couple or (on~ 

certs in London. Needless to say, the ap o 
plause was trem~ndo.us, th c wonderful ex -
ccution and unparall cled techniquc of th c 
gt:cat mus ician a.s.tound~ng all who heaz'd hirn . 
On the 29th, LIobet played for the Britisl) 
Braad'casting Company. At both the concerts, 
[he Spanish Singer Carmen Anduyar, wife of the 
well-known composer Eduardo L.Chavarri, sang 
Sp".anish." songsJ, accompanied by' her ·husbancl. 
TI",. 'vöi2e : ~~d art 01 this ladyar" cxcellcnt 
a n.cl aroused great appla use. Besidcs so me old 
Italian ', s'ongs ha~ln"oni sed by Senar Chavarri ; 
'thc --pr-ogra~ 'c;onta ined s ix original sO'l"\gs of his 
o'\vn: 'compo,sitioll' and songs by other: Spanlsh 
composers . 
·:·The "gre~t artist LIobet intends to gi,'c a 

c'oncbrt in Vienna in the month .of October. . . . 

~ O~ ... May .I st· the chUdren 's choir of .the "Freie 
TllPographia" under its conductor, Viktor Kor d a, 
singin'g ·· for ttrc Vienmi broadcasting company" in-
c1uded i.n. their program a flov elty of · particular 
inierest to guitar-players 'in th'e form of six songs 
out "of th'c 'collection called /lWaldliederlein" bU 
( . H, S c.h' ei p (1586-1630), arranged ·for . a three­
par.t. childr.en~s chorus with the aCC9mpanimenti of lutes. 
.,"'.') ··H. · Schein was one of the great masters -
~njustly forgotten -' of th'e 17 th century \v'ho c<;>rn':' 
bi'ried . Italian melody. with German polyphony. The . 
songs, culled from 'the "Musica BoscareC'da" or "Wald-
liederiein'~, a: ., colJection tha t appeared about· 1621, 
v.r.'ere · origin~lly' · arranged for. three voices. with . a 
cor"resporidtng . ba~s, Viktor Korda, tlre meritorious 
,c:ondi.tc:;t"or of th'c chÜdren's choir, wfth a view to 
e'ri'fictiit1,,9 ~ .. the '.seant IHerature available for Children's 
choft{ r':re-'a'rranged this setting {ar a three-part 
thftdi"eh's choir . withl the aCC9mpaniment of lutes. The 
q~,i~-i~.a( .-ru:ran~~~ent of th'e singing part!:;' wa~ adapted 
wittr very sm all 'changes, : while the lute ar.rangement 
e"in~odies an accompanying part freely invented in 
ke~ping "'withl the nature and technique ot t~e instru- ' 
trient- , 'Jt .. was a particularly happy thought öf Herr 
K.orda's to ' make U5e of ' th'e' lute, th'e household instru-
ment' of th'e'17 th~ -centUrY, fo~ provi~.ing ' the ae-
companirnent. -What a- wide and thankful realm 15 'still 
open tO 'th-e t1ltlsieal specialist, . if he' sets h(mself 
th'e task ' 01' furnisbing tb· • . wrongfuJly negleeted lute 

with !lew literature alld thus of reviving the cult 
of this instrument. Viktor Korda has set .a praise.-
worthy example in this dir~ction, In th e 17 tlt cen-
tUrJ.j there was very much lTIusic arranged for t11 e 
lute. We need but ea ll to mind such' names as D 0 w-
.I a n d, Re u s s n e r, Ga u I t i e r - even the grea~ 

J. S. Ba c 11 himself composed for the lute. 
In Professo r jakob 0 r t n e r aild the ladi es G,' 

Hammerschmid, M. Linert, M. Zechle, and Hild . 
Vavrovsky, we have interpreters cf lute composition 
who have contributed to ensuring the deserved suc-
cess of these sangs a nd th eir produe~r. 

At<! spring enterta inment on the part 01 i:h~ 

Bl'eitensee Men's C horal Union, Vienna, Danck 
'Guitar Tri o (consisting of · Max Danek, Thco 
Kobli schek, an d Otto Lari sch) p layed original 

- -composition s by Max Danek with great success. 

Hermine Ortner, well-known by her P Cl'-

f~rmances for thc Vienn:J Broadcasting COIll-

pany, has had . foul' of her most popular T~ro­
lean jodle·songs reproduccd on Odeon r ccord s. 
These rccol'ds' ha ve succccdcd extrcmely well 
"nd do full justicc to the delivery and g lli tar 
aecompa niment of this unpal'a llelcd interpreter 
of the Alpinc folk-song. 

Thc \'ariöus · Vienna mandol in orchestras are 
working diligently at their perfection and at 
thc es t~blishment o f thc ir position in mllsicai 
cirdes. Dliring the last fc\V wecks the folio\\'­
ing concerts took phce: 1. Wien er Mando-' 
linen 'Orchester Verein (conducted by Rudoll 
Schmiel l hub er), Ma ndoli nen -Orchester-Verei n 
conduct by O . . Slezak), Mandolin Orehestra 01 
[he Arbeiter.Bildungsverein (conducted by 
Hans Ortr:nann-, anel "Polyhymn:::t" Mandulin 
Orehestra .(conducted by Vinzenz Hladky). 

As we go to press, we are informed that 
the retired Director 01 the State Opera, Franz 
Schalk, bas been envisaged 101' the post of 
Genera l Director of the Federal Aeademy of 
Mus ic and also of the College of Music. There 
is o as yet no official confirmation of this r eport. 
The former pos ition is fill ed by the Ministry 
of Education, while the Rector 01 the College 
is ' ~ I ceted fr~ely by the corps' of professo rs. 

Choir·conductor Kar! Schmetterer, a Vi.enna 
composer, has: writen an interesting chamber ' 

. quartet with guitar in A-flat. 
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The Danek Guitar Trio, Vienna, 
play ' original compositions by Max Danek on 

· a terce a prime, and a quint-ba s s guitar. 
Inquiries for engagement shou ld be ad­

dressed !o -Mak Danek, Vienna IX., Wiesen 
gasse 1l. 

Riehard Hradetzky, graduate of the Musie 
A cadcmy in Vienna, has bee n entrusted with 
the pos iti on 01 a teaeher 01 the gui tar for 

· advaneed students at thc Vienna P opu lar Co n­
servatorium (Professor Ferd. Grossmann) . 

The Vienna "Männergesa ngsverein" has just 
completed a most s ueees ful tour through 

· France and Switze rland, where its excell~nt 
performances ~vere c l)thusiastically . reeei ved. 

They were cond ueted ~y Professors Gross ­
mann and Lutze; the former has ' been engaged 
to perform in Paris in the coming season. 

Thc Vienn a School Board sllbjects all who 
· des ire to ,g ive guitar or mandolin instru ction in 

Vicnn a to an informative examin ation. On t.he 
la st occas ion w ith - H ofrat Dr . Burger and 
Dr. R ebiczek in thc chair - the re wcre thrce 
candidates, ,onl y one oE w hom passed; thc 
other two were allo wcd th c pros pect 01 rc-
peati·ng the examination. 

For aur nex t issuc, i\1anuel dc f alla , of 
Granada , Spain, ha s kindly prami sed us an 
in teresting article on th c g ui t.ar. 

Thc Belg ian mandolin vi rtuaso Raniere aod 
thc Greck virluoso Dounis conle mplate givillg 
eonccrts in Vienn a in -thc co urse oE the .sea-
SOll. The latter is a l ready fa irly well-kllown 
in this city. 

In the co ming aut.umn thc radi o company 01' 
Brünn, Czechoslovakia, wi ll broadcast Philippü 
Gl'agnani's quartel für two g u"itars, clarinc t, 

· alld violin . and R cbay's three s mall items for 
clarill et and gu itar. Thc gllitar parts be played 
by our collaborator Fritz Czernllsehka. 

E isa Laura Wolzogcn , the wcll-known Ger ­
man artis~, has, after a l ong interval , ·onee 
aga in: given '3 lute concert in Vienna . T!-::.c 
occasion scrved to corifirm her g reat gift far 
rendering internati~~a l s(;mg. 

At a reccnt musical soiree, Fräulein Ruth 
Sch lesinger, a congenial yo un g s inger and lu t e ­
player , was heard to render a number of 
serious songs as weIl as same comic improvi-
sations in humorous critic ism of certain mem-
bers of her audience. 

This lady possesses a very agreeable voiec 
and her instrum ent, besides w hich she ha s 
the perso nal attraetion and charm so necessary 
for . such performances. 

We trust we sha ll be see ing more öl her 
on th e concer! s tage befor c long. 

A n in tc res ting news item from Ru ss ia states 
tha t the seven -string guitar s o long in use in 
ihat country ha s given place to th e s ix-string 
in st.rument ·s in ce the vis its of \'arious Span-
i lI'ds , espccially "nte g reat master Segovia. \ Ve 
al'e in receipt of various in quiries from !\10s-
cow a rid other parts of Ru ssia rega rding lnu -
sie for s ix·stringed g uitars. 

A t the Lienz "Urania'" Herr Emil vVinklcr 
of th at town recently gave an entertai nment 
at whieh he pby€ d a nd sang old Germ .~ n fo lk 
songs an d so me modern melod ies ' by K'üh­
mayer and RosanelIi , as also some of hi s 
own comp ositions and se\·eral guitar solos. 
Thi s well-kn own interpreter of folk songs , 
who is likew ise eminen t as a solo is t , reaped 
\vcll-ear ned . applause and 3. pp rcciati on .. 

In Brazil ,. g lli ta r-playing is greatly on thc 
···n:;{'_ f.Ü!ht \\'c ll - k.novd~ \·irluo:;ns. incl ud-

ino; .loaqin dos Santos; .loao Tei xe ira Guirrraraes, 
GlIstavo Riheiro, Joslle pe Ba rro's: >O s w~ldo 
50a res. Anto nio Sin6poli . l llan A: Rodriq~ez , . . ~ . 
AII~u s tin Barrios, Prof. Joao Pereira, .. lyönne 
Rebo llo, are by mc an s of playin g' {n pllhlic ; l11a-
kin~ abt ive propaganda for th e spread of;<-.th e 
art. Nrx t yrar somc of thcm ,, 1'0 intend' 10 ':p,lay 
in Vi enna. . 

DISCUSSIONS 
7yrolean Writers 

Thc "Tyrolia" Publishing Con("cl'n·!· oE rnn ~,>­

h:vrk, V icnn:1 , ~nd f\1unich, a nnounc:~s .' thc 
publi ca tion of a numbcr of novels _ a: ii.d stqries 
w hich give eyidence of tfie ne\\' aetiv i t5~ · of 



Tyrolean writers. Josef W eingartner has pro­
duced a novel "Ucher die Brücke"· and 
S ebastian !lieger four new volumes includin g 
the Alpine tale "Der Geizkragen". Heinrich 
von Schullern, one of the mos t eminent of 
T y rol ean writers, affords in his romantic novel 
"Kleinod TiroP' a magnificent picture of 
events "and customs in the T yrol at the time 
of the Renaissance. In a volume entitled "Die 
schönsten Gedi chte in Tiroler Mundart", Kar! 
Paulin has produced an excellent collection of 
TYl'olean verna cul~r poetrYl including poems by 
earl von Llitterotti, Karl Deutsch, Franz Do11iner, 
Rudolf Greinz, Sepp Heimfelsen, Alois Jahn , 
Franz Kranowitter, Jose f. Pöll, Anton Renk, Otto 
Rudl, Karl Schön herr, Oswald Mengh in and Sepp 
Fischna11er. 

This was published by the 'vVagner'sche Uni­
versitätsbuchhandlung, Innsbruck. 

My Austria . 
This song book by Goll er u. Simmer,generally 

adapted to elementary, normal and mid dle-class 

~ORkS . 
-$-0 

<C 1J 
"Weißgerber" 

I am con structing: Fil st-class ·concerf-K.Uitars 

Specialities: The Spantsh "Tones" guitar -
Unattained. in fine resounding ; artistic and most 
cultivated master-work . 
Repairs: Genuine-tuned quint-chords 

Richard Jakob 
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schools by the Ministery of Instruelion, has a 
great nLlmber of advan tages that render it 
es pecially valuable for its purpose. More than 
haI! of its eontents represent songs of German 
speaking eountries. Nearly a11 of them are set 
for two voiees, most of th em "ad Iibitum'" 
also for three or four voices, the thirds and ' 
fourths of whieh do not appear as superfluous 
aeeessories but figure as sel!-eonsistent rhyth­
mieal and melodical formati ons. The one-voieed 
songs are set to an aecompaniment of the guitar, 
live of them are also furni shed with a fine 
violin-aecompaniment. The very fine pietorial 
adornments of this handy book are a pleasure 
to th e . eye and seeing that Dr. Oltokar Kernstock 
Ras dedieated a motto ~o this eolleelion of so ngs 
we may be convineed of its rea l s lieeess. 

Professor E. S chnabel 
Singing-teacher at the Theresianum 

Vienqa 

Publisher and Responsiblt Editor: Prof. jacob Ortner, Vienna 111., 
Trallngasse 1. - Printed by Degen & Simon Vienna IX,. Währi(lgerstr. 58 

The Superlative in 
Fretted Instrument 

Publications 
-----------------

Send for Gur list of Music for 

Guitar 

Hawaiian Guitar and 

Tenor Banjo also 

Gur New Catalogue of Gui!ar Music in­
cluding all the 

Andres Segovia 
Numbers 

Columbia Music Co., Inc. 
1221-B Connecticut Avenue 

Washin~on, D. C. 
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We here reproduce the Program of our e.steemed Collaborator Ferdinand Rebay at 
his Concert on Marm .14th last, wh im we fee! sure will in te rest the various associations 
of Chamber Musicians. 

FERD·INAND REBAY 

1. Sonata in E~Flat for Hautboy and Guitar. 

1. Vivace commosso, 2. Minuet, 3. Molto Calmo, 4. Rondo, allegro commosso. 

, 2. Songs. 
Reg .• Rat Prof. Alexander Wunderer I Gerta Hammersd,mid. 

a) " Der Versmmähte"*, b) "Sm on fleißig, lieber Goldsmied )"', c) " Das Bumenblatt", d) "Wenn im 
der Himmel wär' 11$. 

Concert.s inger Kar! Seifert I Gerta Hammersmmid. 

3. Quartet in D=Ffat for Vio!in, Aha V iola, Vio!in=Ce((o and Guitar*. 

1. Corninciando lento e a piano,. irrequieto commosso, 2. Delicato e con senti~ento <After the rnanner 
of a lullaby), 3. Intermezzo a la Smerzo, 4. Variations of the German F olk Song "Leid und Lust". 

Fritz Sedlak (Violin), Gustav Gruber (Alta Viola), Professor \ViI= 
helm Winkler (Violin=Cello), Gerta Hammersmmid (Guitar) . 

4. üld Viennese Waftz Cyde for String Quartette and Guitar. 

5 . Songs. 

F ritz Sedlak (1" Violin), Vittorio Borri (2"d Violin, Gustav Gruber 
(Alta Viola), Professor Wilhe1m W inkler (Violin=Cello), Gerta 
Hammersmmid (G uitar). 

a) Lullaby, b) "Hä tt' die Frau Mutter ... "., c) " Rose und Mägdelein"', d) "Mauskätzmen"·. 

6 . Trio in D=Sharp for Flute, Bassoon, and Guitar*. 

1. Lento e con espressione; vivace commosso, 2. "Lied ohne Worte", 3. Smerzo, 4. Rondo. 

• Virgin Perform.ance. 

Willy Stukart '(Flute), Ernst Panenka (Bassoon), Gerta Hammer­
smmid (Guitar). 
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( ' --) 
~ THE AUSTRIAN OUITAR REVIEW ~ 
( VfENNA, f1f., TRAUNGASSE 1 ) 

( ) 
( ) 
( C.ENTRAL ) ( ) ! INQUIRY BUREAU l 
~ on all Matters connected with the Gaitar ~ 
( 

<Music, Instruments for Schools 01' Virtuosos, Concerts by Native 01' Foreign ) 
( Soloists 01' Chamber~Music Associations, etc.> ) 

« . Vienna, III., Lothringerstraße 18 <Academy of Music) )) . 
Management: Professor Orlner 

( ) 
( Consultatian daily franl 1 la 2 p. 171., Salurdays excepled. Telephone U-/7-8-66 ) 

( ', ' ) , 0........,........,........,........,........,........,........,........,........,........,........,........,........,........,........,........,........,........,........,........,........,........,........,"'"""~ 

Propagate 

the Austrian Guitar Review 
Conducted by J. J. Ortner Single Copy 40 Cents 

Articles ef ' Arti ~tic Interest by Eminent Auth~rs . - Art Enclesures - 'Illu-
strations - Muslc Supplem"ents - Permanent Items; Guitarist Review, Cancert 

Reports, Literary Review, ete. . 

Oblainable fronz the , Administration o/Ihe Austrian Guitar Review, Vienna, lIf,d District; 
Traungasse 1, Telephone U-17-8-66 

• 

• 
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Wilhelm Herwig 
Markneukif'nen 222A 

Established 1889 

Makel' efbest stringed instrum'ents -[ am looking JOT agents, oj my first-class : 
Guitars, Model.I.ITorresU I Master Guit'ars t Brand \5ofist" 
Master Lute:s, Brand "Solist" / Master Balalaikas, Brand 

"SaHst" 

Chief Merits oE my In1itruments: I 
Neates; Profe:s~iona'l Hatldi~ork / Ri'ch' fun tone:' I Proper 
Distance:, easy Playing in all ke:ys and on all Strings I 

Handy Keyboard 

and in spite oE all - low Price ! -
Re:fe:re:nce:s cf first 

dass Virtuosos 

A s\': fcr a Cata"" 
logue: ! 

',' .-':,- ':' :-..;' -' ',. .'.' -. 

GUITARES DECONCERT 
Construites sur le modele exact de I'instrument du Grand MaHre Segovia par 

VIDOUDEZ 
Luthier ,du Conservatoire Geneve (Suisse) 

GUITARS FOR CONCERTS 
Made on the exact model of the Instrument ' of the Great Master Segovia by 

VIDOUDEZ 
Violinmaker' of the Conservatory ~ Geneva (Switzerland) 
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Inter"national 

College Courses of the 
"Vienna University 
September 10th to 26(h, 1930 

Under the auspices ofPederal Chancellor Wilhelm 
Miklas I President: Dr. W. Gleispach <Rector of 
theUniversity) I Vice=-Presidents: Ex=-Vice=­
Chancellor Walther Breisky and University Pro=-

fessor Dr. Adolj Wilhelm 

Lectures 
by Native andForeig~Authorities onVariousBran=­
ches of Learning (in Oerman, English and French) 
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